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INTRODUCTION: 

Culture is the backbone of every civilization. It is the most important factor 

that binds the community under its fold and plays an important role in brining unity and 

integrity. India is rich for its varied art and culture. But some of the folk and tribal 

culture which has an important role to play in development is going to be in instinct 

stage. One of the important cultures i.e. the customary worship culture along with its 

bits and tunes and its important contribution to human life has totally been forgotten 

under the monstrous spell of westernization. Subsequently such entertainment has 

engendered get togetherness as well as unity in the forms of societies& groups has 

loosing its importance day by day & such pristine and sacred culture is dying out rapidly. 

Looking to this bitter part of the fact and with a view to safeguard the bits and tunes 

of customary worship culture with out hampering its primitive form Guru Ghansiram 

Mishra proposed a project to The Secretary Sangeet Natak Academy, New Delhi 

 

ABOUT BEATS AND TUNES IN CUSTOMERY WORSHIP CULTURE 

In the past the human of age old tradition or the Dravidian of India has 

worshipped the nature as deities (the power) to express its life style. Among various 

traditions of the south Koshal as described in mythology or today’s western part of 

Odisha also the primitive men till the modern age though passing through ups & down 

for his mental peace has been worshipping the nature in many a names by considering 

the nature as deities in his conscious state. The temples have been established in the 

name of nature by setting up statue, stone, wood as deities for the development of 

community. Changes have been noticed in rites and rituals at the blend of Aryans non-

Aryans. But it has observed that a special type of beats & tunes are there in a 

particular area for particular deity and till today the same has been in its primitive 



form. It is the belief of the people of concern region that with this special tune and 

beats the deity of the concerned area descends on the soul of human being. On the 

basis of this believes the tunes & beats and their melody   surpass men’s consciousness 

and sub consciousness and is placed beyond and above the culture of deity worship 

which is associated with Aryans as well as Vedic tradition and ultimately resulting the 

bright possibility of the attainment of divinity. With this believe from the ancient  

period the people has been exhibiting the beats & tunes  generation to generation  and 

such a  great  tradition  has bound the inhabitants of the region with unity among the 

people and the integration among them is still continuing. The unique melody of worship 

culture of Western Odisha is quite different from other melodies of India. The 

sweetness of the melody of the beats & tunes of customary worship culture is special 

among all other music. It has a great importance in the history of Koshalanchal  

(western part of odisha) 

We should show our agility to promote such culture. But financial assistance is 

of extreme needs so as to collect the data and other related matters for its promotion 

& popularization. It will not go wrong if it is told that maintenance & promotion will 

definitely foster the growth not only of the regional culture and heritage, but also of 

Indian ones. Such a culture and tradition needs financial assistance, which will go a long 

way in adding a new glorious as well as unique chapter to the history of Indian music. 

PROJECT OBJECTIVES 

➢ To indentify different Customary Worship Culture of undivided Balangir District 

(Balangir & Subarnapur) under KBK trinity in Western Odisha and its beats & 

tunes 

➢ To take a study on the same to find out the importance & impact of the 

Customary Worship Culture of undivided Balangir District (Balangir & Subarnapur) 

on the community & human mass. 

➢ To document Customary Worship Culture undivided Balangir District (Balangir & 

Subarnapur) & its beats & tunes in written as well as in photography & 

videography. 



➢ To prepare a thesis on the Customary Worship Culture of undivided Balangir 

District (Balangir & Subarnapur) & its beats & tunes 

➢ To promote and popularize the Customary Worship Culture of undivided Balangir 

District (Balangir & Subarnapur) & its beats & tunes by wide circulation of the 

thesis  

➢ Make people understand and realize the importance Customary Worship Culture 

of undivided Balangir District (Balangir & Subarnapur) & its beats and tunes and 

passionate to preserve & protect the same in their concerned area 

PLAN OF IMPLEMENTATION 

• Survey and study will be taken for 1 & ½ months to know the different Customary 

Worship Culture of undivided Balangir District (Balangir & Subarnapur) & its beats 

& tunes 

• Collect data of Customary Worship Culture of undivided Balangir District (Balangir 

& Subarnapur) & its beats & tunes from the local old people & about the importance 

& impact of the same on human being and record the same. This activity will be 

taken up for 2& ½ months 

• Analysis, compilation & finalization of the data collected. This activity will be taken 

up for 2 months. 

• Preparation of thesis on the Worship Culture of undivided Balangir District 

(Balangir & Subarnapur) and its beats & tunes. This activity will be taken up for 2 

months. 

• Submission of reports & returns and wide circulations of the thesis for the 

popularization of the same. 

OUT COME: 

➢ The bits and tunes of customary worship culture will get an exposure for its 

promotion & popularization 

➢ The dying art form of the bits and tunes of customary worship culture of undivided 

Balangir District (Balangir & Subarnapur) will be preserved as people will understand 

the importance and passionate to wards the bits and tunes of customary worship 

culture. 



BUDGET 

Sl 

No. 

Item Total Month Total Amount 

1 Survey & Study (including payment to the 

surveyors) 

1 & ½ months 20,000.00 

2 Collection of data (including payment to the 

volunteers/ experts participated in 

collection of data ) 

2 & ½ months 30,000.00 

3 Analysis, compilation & finalization of Data 

(including payment to the experts support in 

the activity & data entry operator) 

2 month 40,000.00 

4 Videography & Photography   __ 20,000.00 

5 Documentation, Preparation of thesis & 

Printing of thesis (100 X 200) 

2 month 20,000.00 

6 Expenses like travelling & conveyance, 

contingencies, maintenance, distribution, 

Audit etc. 

__ 20,000.00 

 Grand Total  1,50,000.00 

 

Rupees one Lakh & Fifty Thousand Only 

 

 



ACTIVITIES ALREADY TAKEN AFTER SANCTION OF THE PROJECT 

➢ Selected area Balangir & Subarnapur District where the Customary Worship 

Culture has been found more in its primitive form. 

➢ Identified Beasts & tunes of Ganda Baja in different Customary Worship 

Culture. 

➢ Conducted Survey & study in the concerned area to know the different 

Customary Worship Culture practice in the area, and its primitive, regional & 

classical names through collection of secondary data from the old & 

traditional people, referred books, from the artists practicing Ganda Baja, 

from different Gudi (temple) 

➢ Collected photographs & also took photographs of different Customary 

Worship Culture 

OUT PUT 

Coverage Area Survey & study taken up in .Siletpada villages under 

Puintala Block, Gambharikhol Village under Muribahal Block, 

, Tendapadar Village under Patnagarh Block in Balangir 

District  & Sonepur Town in Subarnapur District under 

KBK trinity in western part of Odisha  

Groups contacted Shiba & Friends in Siletpada, Maheswar Jal Group of 

Gambharikhol, Japan Nag Group of Tendapadar 

Views of the Applicant 

Guru Ghansiram Mishra 

The Koshalanchal or Koshal kingdom as in the mythology is 

in the part of western odisha. The life of the people of 

remote of remote of this area is closely associated to 

different beats and tunes with different customary 

worship culture. Among various music (beats and tunes) 

especially of Ganda baja of western Odisha has its own 

history and it’s acknowledged as five basic musical 

instruments (Pancha Badya) or five basic elements (Pancha 

Bhuta). Though the musical instruments like Dhol, Nagada, 

Tasa as played in Ganda baja have been played in different 



areas of western part of Odisha and its beats and tunes 

has a  uniqueness and artistic tunes has been seen in this  

primitive musical form . So far the use and impact of 

Ganda baja is concerned, it has been divided in to 4 parts. 

1. Role and impact of the music in different customary 

worship culture and its impact on the society. 

2. Impact of the music from birth to death of 

individual/mass. 

3. Use as entertainment during different fares, 

festivals and ceremony. 

4. Role of the music in economy of the community 

practice of Ganda baja. 

 To maintain the expenditure as sanctioned and 

to avoid more time the survey and study on the customary 

worship culture and its beats and tunes confined only to 

undivided Balangir district in the K .B.K. trinity under 

western part of Odisha and the beats and tunes of the 

Ganda baja during different customary worship culture is 

being taken under the study. 

Major findings during 

survey 

During 1st stage of the survey the following customary 

worship culture have been identified through collection 

from secondary as well as primary data from the old 

artists, the group, visiting the places & from referring 

some books. 

Primitive Name Regional 

Name 

Classical 

Name 

Adighata Bharni (Patar 

Uchhen) 

Bharni Bharani 

Bael Kata/God dhua Rasni Ranjani 

Punji Basa Manjamara Manjani 



Debsa Bhelki Sammohani 

Deana Abahan Shakti 

Akarshani 

Dejhula Bejibhara Anuprbeshika 

Rasajhula Angkhola Udara Dharini 

Udla Faka Udand  Prachanda 

Chul Bandha Sikhabandh Shisabasthita 

Antagira ()Bedi Sakhla 

Bauri 

Abhisek Bilashi 

Kankila Rasabesh Anuranjini 

Devta Matan Devta Chadha Shaktya Besha 

Bardia/Rajkhul Bhara Abirbhaba 

Chakar Keli / Mara Chakarmara 

or Chakri 

Chakra Manjari 

 

Methods adopted during 

survey & study 

• Secondary data collected from referring Books  

• Village meeting in the project villages 

• Contacted old & traditional artists of the area 

• Focus group discussion with the artists & groups 

• Group discussion & One to one interaction with the 

people worshiping the deities 

• Photography  

 



INSTRUMENTS USED IN CUSTOMARY WORSHIP CULTURE 

 

 

 

 

 

 

 

 

 

Dhol, Tasa , Nisan, Muhuri & Timikidi are being worshiped 

 

 

NISAN 

 

 

 

 

 

Dhol, Timikidi, NIsan & Tasa  

 

 

 

 

 

MUHURI 

 

 

NISHAN 



THE FOLK GROUP PERFORMING ART DURING COSTUMARY WORSHIP CULTURE 

  

 

 

 

 

 

 

 

 

Discuss with Baruha at Siletpada   Artists performing Ganda Baja at Siletpada 

 

 

 

 

 

 

 

 

Discuss with worshiper at Patnagarh    Artists performing Ganda Baja at Patnagarh 

 

 

 

 

 

 

 

 

Artists performing Ganda Baja at Ganjaudar    Discuss with the artists at Ganjaudar 
































































































































































































