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“ANBYHY — gl Igaen”

Hkjro'k dh jloUr vkj vudk dykvk d yk[kk & yk[k cuke fo’k'kK wvkj fnXxt dykdkjk u
n’k dh BLdfr vkj n’ku dk vfoLej.ki; ;kxnku nr g, fo’o e viu n’k dh ,d fof’k'V igpku
LFkkfir dhA dkykirj e xkeh.k tuekul gh ugh oju ij n’k dh thoujfkk ykd&dyk, fuR;ifr
ej.kllu gkrh tk jgh g] fdruh foylr gk xbi vkj fdruh foylr gku di dxkj ij gA /I e viuh
lkLdfrd /kjkggk vkj 1j[kk dh Fikrh di TuzRFku di fy, Jh vy ;no’kh €0 u viuk thou lefir
dj fn;k A

Jh vriy ;no’kh th Lo; ukvdh d tku&eku dykdkj] fun’kd g ftlgku ukvidh dh x<
thudkfj sk viu x:-vk e’k Ih "Kflr Loz i/ku toVkoky] jk'Vifr BEeku ikir Jh jktdekj JhokLro
IHknkgh o0 Jh eluk eklVj Yeyln’kgjt B xg.k dhA bld mijkir Lo;i viuh ukvdh e.Myh "Lox
Jxe.My* diek/;e b mRrj in’k| fcgkj] jkELFku] xkvk] mRrjk[k.M] mMhBK] pMhix<] fnYyh o e/; in’k
vkfin JkT;k o ifrf'Br egkRlok e mRd"V ukVid;k iLrr dh BkFk gh BkFk JK'Vh; ykdukV; egiRllo
2004 ,0 2006 WUrjk"Vh; Hkjr jx egkRlo 2002 ,o00 2005 rFkk vUrjk"vh; jxep egkRlo 2004 ykgkj e
ukvidh dk Mdk ctku dk dke fd;kA

IRUg BRYT= & AIed —3R TR & AICH wuraRa Ty, 171 ufar ok Wi & qeai § afkyef
TRATER AT & AIce ®uioR Tl 7 vy ;no’kh € @1 & gfe 7 wa gF 3 ey e @ gER
T T fIoEE @ oY SRRY, RRT & TUIgE PAPRI & Al g IMERI 0T 3 |

AP PADPR W T4 DI UIRA PR dlell AICH] ‘TEHAAT H SIS Ab AT Al B Ul
I YA AUl ANEN TEGEd B T 3R SN WA Alhdal "erd &I WUl R G 9RA
% AP FAGRI B Mg § el a& sirg @ n’k dh veY; Ajkgjk dk igpkudj mUg: cpku dk BidYi]
ykddykdkjk e BEeku dh Hkouk dk ifrLFkiu vkj ;9 ,glkl tkxr djuk fd og ,d egku ijijk d
okgd g fuilng dkb ekeyh dk;' ugh gA xkeh.k rFk Dnj {k=k e tkuk] dykdkjk dk ,df=r djuk|
mud pgjk ij eLdku Hjuk] fnxxt vkj ctx dykdkjk dk Bjdkjh ;ktukvk §7ku vkfin 1i tMdj
mudh c>h gb utjk e jk’kuh txku dk vhkrio dk;' Jh vry ;no’kh u cMh rle;rk I fdsk g vkj
mudk ;g tTck ykd dyk txr d fy, ,d ,frgifld dk; gA feld QylLo:zi ,d u; ekgky dk
fuek.k gk jok gA fele fQj I ykd dyk e.Mfy;k vkj dykdkj €Vu yx gA fnXxt vkj ofj"B
dykdkj ¥ uokdjk vk viu dfu'Bk dk ykddyk di x.k fl[ku yx gA

vfo’olluh; yfdu IR; mud Fjk vk;kftr jk'Vh; xkf'B;k] eFku f’kfojk e n’k Hkj di dykdkj
igpr g vkj efku dk fhyflyk fuckk xfr §i pyrk jgrk gA fthd ey e gkrh g Jh vry ;no’kh dh
ijj .k fd "viuh ykd dyk dk cpk,] bl L igy fd nj gk tk,]* &“PROTECT OUR FOLK ARTS, BEFORE ITS
TOO LATE”.

Ra qorTS
A ey i, fdve @ daer
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SLIPPING GENRE FROM THE LITERARY CLAW: FOLK-TALE NAUTANKI

Dhruva Kumar Singh

D.Phill Scholar

Department of English and Modern European languages
University of Allahabad, Allahabad

North Indian Origin folk-singing tale (Nautanki) and its margin from all traditional genres. In the contempaorary scenario,
even the term nautanki is being considered as derogatory remark. The Theatrical modern method of proscenium and the
most technical mode, which has flabbergasted to the brain seeking flesh-blood Skelton. We all have been told many
stories, narrated by our grandmother. Many of them were from mythology and history. Such tales of Raja-Rani, Naag-
Nagin used to fascinate our sensory organs during our childhood.

But now it’s holding human interest seems to loosing impressions on human heart, may be the great cause of its replacement
due to the coming options of watching live performances in theatre and films. Divisions of society made it sleaze amidst
populace. It is only acknowledged that anything which s liked by elite only gets place in the society. It was same thing what
happened with nautanki that is why it has been entertaining medium only for vernacular.

Although very few artistes, who are very keento preserving as well as introducing this powerful entertaining medium to the
public by means-of supplying social purposes along with aesthetic balm. In which many artistes come forward to support
the great literary historical tradition of nautanki.

Atul Yaduvanshi, Allahabad based artist who has contributed a lotto this genre. If we keep eye on this method of entertainment,
it had all but died out here, as in other Indian cities ,because of waning audience interest and lack of funds for making it
interesting.

The basic element which actually affects audience is its medium which has got some musical quality with dialogue w

in folk musical meter, It is needless to say that poetry has quality to purgate emotional tears in the eyes of human
meant to be cathartic treatment. Such traditions which have good socio-cultural baggage are losing and cutting fr

root tradition which began since when men had been able to keep themselves in the science of language with di
discourse of act. It took another direction when the mughal period came into the throne.

Recently issued encounter of Frontline journalist Rana Siddigi Zaman with Atul Yadvuanshi, who isrejuvenat’ . . the
traditional natuanki and trying it to reflect the mirror of character into the audience packed auditorium. I would "ike to
quote excerpts written in the magazine. “In Pre-Independence India Nautanki was used to spread messages of patriotism.
Between 1924 and 1936, it was banned in Allahabad. Jawaharlal Nehru was deeply interested in the theatre form. During
one of his stint in jail, he met Ram Das Tripathi, a well known Nautanki director from Allahabad. They became friends, and
Nehru started calling puon folk theatre directors/ artistes to spread the message of nationalism. Nautanki groups would
help to collect audiences when nationalist leaders delivered speeches at public meetings. There is a story of how Kamala
Nehru ,while addressing one such meetings where the audience was gathered by Nautanki groups ,was taken off the
podium by troops who pulled her by the hair. The incident is mentioned in a report in Suraji Ranbheri, which was
published by the Department of Culture and the Department of Information, Uttar Pradesh, on the occasion of the 40"
anniversary of India’s Independence. The area where this happened started being called Kamla Nagar by its residents.
Later, Nautanki also formed the basis of Bollywood cinema; with song and dance sequences woven into the narrative...”

7
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Nautanki is the most communicative
anshi on Andher Nagri §

forms, Atul Yaduv

PARUL

HE wants the world tosee and appreciate
aform of theatre that cannot be adapt

or translated, forit’s sO unique and exclu-
sive. “Nautanki,” pronounces Atul Yadu-
yanshi of Swarg Rangmandal, who's here
with Andher Nagri for the National The-
atre Festival. Based in Allahab ad, Atulis
associated with SWARG, an NGO and his
journey of theatre began from there, when
they started performing street plays to cre-
ate awareness on many social issues like
'; HIV-AIDS, ‘maternal health, child care
etc, “And after some time, whenwe had
! builtateamof talented people, we de-
cided to do stage shows, and Nautanki was
orit’s the most commu-

the only choice, f
nicative of all theatre forms,” Atul took
Batware Ki Aag all over India, including

the Bharat Rang Mahotsav and it wasa hit

i alltheway. While usually a nautanki com-

i prises folklore and mythological dramas
with interludes of folk songs and dances, it

has now taken other forms, with verse be-
of it. The prominent

ingan integral part

S

i

of theatre

PHOTO:JAIPA

musical instruments are the nagada,
sarangi, harmonium, dholak. “Ifanactor -
canbe apart of nautanki, he can perform
anywhere in the world. The story-telling

format and the poetry, an integral part of

Nautanki makes it SO thythmicand
rooted,” Atul says Nautanki is the base for

film-making.

Over the years, Nautanki has absorbed
anumber of influences, yet the rooted, raw
carthinessis a natural ingredient of this
theatre form. “Dance, MUSIC, poetry,
there’s SO much scope for impmvisation,
exploration andvibrancy and huge back-
drops form an integral part of the set de-
signin Nautanki,” says Atul.

Asfor Andher Nagri, Atul says though

many directors have st aged the play and
is take iS

rtrayed the kingas corrupt, his
that of brain-drain. «e develop capacitie|
and give opportun ities and they serve othd
nations. What'sunique about this play is
{hat at any given time, in any corner of the
world, the theme of this play is applicable]

and important,” Atul getsback to the

stage.
s S R |

PHOTO: JASBIRM!
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Play brings folk art to centr® stage —
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Amitabh Bathcechin

MESSAGE

It is indeed a matter of great pride and honour for us Indians to learn that the
‘SWARG’ Repertory, has been selected to represent India by presenting the -
famous Nautanki “Batwaare Ke Aag” at the World Performing & Visual Arts
Festival-2004” being organized at Lahore, Pakistan from 26™ November 2004
to 7% December 2004,

It is also heartening to learn that the Department of Culture, Government of
India ‘has justifiably recognized the noteworthy efforts of ‘SWARG’ to
promote classical Nautanki and thereby help woo cross culture confluence.

The promotion of events such as this will definitely help highlight the
inherent strengths of the rich Indian traditions and take the great Indian
dream to various walks of life.

Congratulations “SWARG”, we are proud of your accomplishments and
achievements. May your efforts to promote traditional folk drama exceed all
expectations and provide further impetus to our inherent culture and ethos.

Amitabh Bachchan e

ﬂ.l'ﬂbipd.'jﬂ].‘i‘d Pratiksha Juhu Mumbai 400 0D4%
o
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+Written By-: +Nautanki Adaptation-:
Bhartendu Harishchandra Rajkumar Srivastava

-~ ; L

Concept Design & Direction-: Atul Yadvanshi

+~Written By-: +Nautanki Adaptation-:
endu Harishchandra Rajkumar Srivastava

.JHW [

Concept Design & Direction-: Atul Yadvanshi
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Concept Design & Direction
Atul Yadvanshi

Based on popular
Folk story of India

Nautanki Adaptation
Rajkumar Srivastava

Based on popular Nautanki Adaptation
Folk story of India_IAAMBIAPOP BB Rejlumar Scivastar
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MALAVIKAGNIMITRAM

Written By :- Mahakavi Kalidas Nautanki Adaptation-:Rajkumar Srivastava

Coﬁept Design & Dire

MALAVIKAGNIMITRAM

Written By :- Mahakavi Kalidas Nautanki Adaptation-:Rajkumar Srivastava

e
Concept Design & Direction:-Atul Yadvanshi
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In an Active Support of Ministry of Culture, Govt. of India

Navutanki

2 4,7
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Writer ; Natharam Sharma Gaur

Design & Direction

o Alul Yadvanshi
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o  THHT I ABAICT FAIF Al BT & VF &Y &/ AIBATT B HEAET ¥
XTI &Vl Y67 &/ &lid P9 e @iid ale 9197 & JaT Albacy [ ars
W GG EleY % 190 gerger H Gifyd ey GaHrae H Sor 1 Sy v a9
8V &/ W9 7Ieg, 8 TICY, dlcdl, @I, Wi, 99 3le %1 &ld 7T & 1313
ey &/

o I, I, AP, I8, WHT 3R WA JUST & HHe: AUl Bl IR B U
Al AICy & I W@wU Bl o & Uh dIG2TE Bl SIal Alcd! BHI TAT 6
URGfT T SWRIGT AlpICdl B A1 AlcH! BT Haregd 9 faer faar| dAicer weere
DI IR, USTE, Y, ORI, IIGRIM, SAEEG BIRY, AYRI, IRIVRl, $HAYR o
S-S H yETRa ol | Rl ARl H el § N dare], Ry 3R SR
Uael H SAGT AT BTG AlCH] & A9 A & | TSSTal Alcd! Bal ol |y off qer
Hall | g diell Sl off darfed sHifolt SH®T A/ Theld, heud 3Mfe o |
Ay fag IGTHAR Saraa & IR 9 Al Radl &R et | dlel S @
i iyl Bl B | SWRIad deg Sferwifn fawaferera @ o gV deRA
7 3ot ey H o1 foraT 7|

o 3fasre g9 aIT FT WRfl & & T BT B YT GOV H 1399 QBT gorr/
Fo T [T ®Y T IT-YG GRU BYH T Y IEHI 99 o BT

FAINGTT BV o, [ordd 95l § & 7 §O T6 JOvhIN 6T IIT & War o7 O
greEl 7 G O S H FET §ieY 9% 49T SN I % 8P T lorg I/
ST ol ° 3Gl Ydd HIAT HBY H dcpicll & UNGRISH @i SN HIT BT
Toold BT &/ wfagl & fdavor § 96l forar 8 ¥ fAea—gue & alel g
TEH B NGOy BT IT BT TIA—TGGT BT &/ I JHIe & & 3T
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giaT 8 & 99 &Ie7 & YT gvgvT & &o7 Fievl & 8ld o/ & & YfeT v T @1
T YV &V TPholl H sTT—YReTT &vd I/

o IO B BT H UST A UM & BRI W Iq-Phal ol @R gsd I |
A 1685 30 H HAIGHT AIEHG 3B T-Hd -1 394 U ARI 336 H AT BT
Seerg =1ad fHaT & — 87797 I8V H i v @ &I 31§ Wil Y& Hioll wrot
3GTST & T B HYd & SN TH Wl & G T [e@rd &/ A9 SN ThT B
J ¥dIq &/ g J1areT 4 HI & &AW1 § g8 W€l dEd &/ 4 FH 4]
FH VT SV T FEEl B Thedl Hvd & FHT GNITT §eT TR §7 oid & &
FAGTHIT, PH BIHRT BT HY F77 dd & IV B %I (G795) g7 onid &1 BH)
GIE FSTHY W Bl GRT TN 31T & FH FIC Bl TFA cAd & BH AT §7 Gl
& P oTzar § ST & IoredT g=ar JIeT @ TS H dordr 8/

o feecft & gvsdl @l foord & @l F1F & YAGUT Svdie HT H Goold
HEI-BE] ITT EIT 8/ JITONT Bl W G« AT GeGT BT §IAETH T Y 1827 H
VT & WY §HT P B F ST & GV BT 8 —
SFENIST @I¥ 3l =N Bl Eiel,
FIT WG GO 97 1§97 9vedT et |

o  IFRIET W UG 3R YA HYRT ¥ I8 WRURT BT (bMd) I <fdar gfean gr

IR | HRT BT USeN SRITSI ol SRATSl R I AMIT 9 DI Hendaar |

ATHIUT Bl IoT | WRAR H UG | HoY & Jd “RAYR (§91) & TH THG QRIT 91

M AR A 3AH T SIS BR 59D TRV H gfg @ |

o T Ml & FYW H gARNUT & G § VB GAgld §— 1857 BT
FIaEIT & TYT P [oTaEfer 7 YIHR S T B F T BT AT BT
VNP & U& SN o7a] Bl 1[3ciear § WRI§I e qicll T el fereaT @l 3iva
597 Boreawy SEl4 ‘Geof ¥l W fer@r [orad sgoi @l gIer @ g eff)
g gEe der'll gidt @ 9vare & @ @ Wiia @ +f Qg o | 9El TIeR
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oW Wl W @ WhA FYgla SIRld @¥e Gdl @ el gRaldd v @
W AW WYBIR W TW EGIR &Udl Hl giad [ar/ Hlaldar ey ¥eY & gel
7eell qrerl 7 1 IHGH P TEIAT H AT T [o7G BV G FN wYAT JIaT 147/
§7 Goll W &< BIAPING] 7 @l gega &va F7F Vo @7 4dd) FHIs dl 74 97
& Tl A J forad wIfaal B aeicn 8w 8 Tt §9 " & Wia—3ic Iy
g1 T4 W 1866 30 W G¥Ia Fl79T T 99 Hlell &1 §7: 19T §% /

o  JAIBAICT WU | YT S F 30 HARG =g AU AICH] Bl el I
3™ foham | il @ ¥ ufovuef & SR WRAT o A 39 SR 9 | HeRE
JAEE B Ul SIRA AR TRR (G TAT 3 AT DT [MAR” ST Fled H ] |
e H Targ gIfore el T8 F W AU DI AT b Ufd FHGT fHar| s
AR H B YA [WHE WU B & 9ifd IT-Fear &1 o fog = @
e |

o  YWEINTI ¥ FHIAT I & URGRE BUTTE SV T ¥ s Tad Bl
YW oflcll 7 W@ YRONT & [ddbred H Gecaqul JIISTT 797/ $79+ T Biel H &
G817 HNGIT § VEW Aforter &1 g BNl off | 8% GG H 216 YEwalerdr
oft for7@! TIEE 1558 WYAT 3V SIS B Tl 3261 ®YAT AEIIX T Fral
oT| W7 1853 H T 7 RV WHI V& [T [g lavT RO ¥ GEIT AT
o< 91H Swie’ 8 vEr]

o TN 3l T8 gRT 8 T Wdl @ & A 8D SRAR il W A
qard @1 fordl #HARIl BT PHIAR BRD A SRAY daRge’ o | e
A H U 9¥ AR 12 Rg BUY T g | ST & ‘Sa] Wl 89 H YHIad
BI] a1+ Y89 Hex S fordr o S9a sy anfdg orell sared 9 9+ 1855
H el faar |

e  TFical WIT I @fid &ld arafaved 99 cld Aaear @ aiares, 19
ST gord SfAldT & @I Aidaed B GV S g vE 81 o
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IF GRER 9§ Ak d §F AT Bl W BN &/ FoT @ IV GRERT BT
v TdNIGd &Y &/ T v Agar siq Wi + Ma fAede wrfia I Bl
SRTT T 78T JSI7 Pvd & ol @ G @ FErIar #1 GNaGrad &/ cAlparel
TS B BeHd! T G¥ A7 9 Fiia @1 RRed ¥y gyl & gRye YarT a1
Tfid clid AT B GSHT P BY H GTHrT Bl GHIGT ¥ET &/ IS §RVAT
IS P GV H ERNE & U0 TURME TS W Wifld @ vErd; TEd
Sf=ar o forae T @ gordl o7 i BT I W Hed) FAha s 81 GeaR
W W9 % led &g @ qIgar W YT 8 STTHITH BT Yo edl gl 7 @acl
§97 &9 4 g T YR § AT &/ sV B JHG TICHIgl q TIeRIEE,
STHRINE ¥IGIY, ¥ad qeTdc], ciell Jurq Slfa ¥&l/

o B Wifdwd & gfcrerd o <1 wigdl dfera e, dford AR &1 =79 3fr ©
fSTh1 ardfdes AT 28 fHa-ielldl, T8 B+ il o, QA1 Td1d d1fora el TS Bl
REd el & TN & ARHRT o | a1 & belbodl S & UL Qi 918

J_1d9 Ugd SIEvAT Bl HScll & ARl Yaed 99 Q| g2l &1 aRdfddbdl &

foy TehIeie BTdR 9gHed I SIfed a9 3IR IMEUT U8l &xd o | Mg el

H Y MY gFD D DA SH AHY A6 BOR Wy off | g Wl H M 9491 ur
[A® & WM W SRS I T - FAT6 T HYs ¥9e 9 79 a7 4|
SIERAS SASE H Ug Y fobg M8 A1gdl o Favd A I Slell &l Al &
SEd B Q@ HY UR X SifSd 8Okl ®UY b g IF 8l Y |

o PITBIfTIT fAeEidEnerd & Sio HUYT & U § GIRE T feilga “ariia
I FcH dT7 o @ 1882 H gHIIG g9 @1 e g slar & fores)
TATTH TN & el BeATTaR off 7 Fega 1597 el BeATTa R ol 1 Jer:
geglaar #t dvd o | 915 F 39T 791 W FAEIEIE dlchHY T N arhia B
gegiaal & @fa gig | Aldieier 786 off + ollell BedrTaw W THI &F o
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FAITTAZ 5l 7 BN BY 1737 I T7—77 &7 & WFaxar G9H 5 &G 9/

o by g IS@AR Aardd - FHMR UF ulFdrel ey wu 9 Aica!
Hell TRAHT (1983) & SoEEe fIRINiE § Alcd & gamERl I & a0 4 fawga
qT T8 HIeT], HIAHR & gRT A= ST dAlb-edl YaRIT, BT, SRES &
I WRART T R Fd & Mg Areg Aical W 2| gARNE A ASeR,

ArAforr, TREE, TN, BB, e, gold 6]id, |l Wl HoyR e
WIElN H 9 1901 & Jd Alcd] WRAERT ofl | AThREm SAREE gRT YAIRG WUd
“Hlept gTEIEIE B’ SADBT FATOIT ST 2 |

. 9o vV et ot 7 7T Y% dlell BqIT T off @ QEIaElT & §I%
sfierg Grfia auvsell &1 67 HY Gegladl SRR B/ FNEIEId] dical @ favT
JEIT: FABIAT V8 3 T qvqe oo i T &/ WaFar GIH B IR GE 90
A e 48% SIIY §1§ H GaTeY oficl 8% q il F8IGY TN off FIcdh] HATBIR]
P [IRTY GiceTe, VeI U9 WagT HaTT HYd W&/ FNEIGIR) dicd 7 98 AgHY
YITATT FGIH H T [/ SN §9% BelldIR SFY FITT GIRT Flaqiead a7 79
aId o &g BoridNl 7 ISR B oreig d Isied &1/ dledl B gEIIT HoAIBIV
TV HeIaIG H Glerdr GEI @ FATT § dguil @I el W FEIT §Y/ FAEEIGT
dieH] ol ggE ®Y § Fiad st off g7H A sl ¥, garg @7 @y, v arerd,
YT JECTTS (BIRT & T ) GoalaT SI%, TR & dHarm’ 3 ...

° BAYRI AlCH! B GIAUH U0 HY USAd (1966-67) H AN ATCH IThIaH]

THM) | SAREE & Yo RIS O St & 91 Aad: Waadl |9U™ | 9RT
o1 39 UBR AP 1 ASal B €l H ge—a8 dR 9N fordn fq et
SRR, Tl 8D dfeld &I Jiea™ JFSINT e+l (A 9FT) ffe Alcad! IqE Wy
A i gl off |
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o IIIEY oflcT 8% off oig 4 SollsIeiq Hard &va o ol ¥iF o Ayt gt
dicHl Gl BYad o SN FIT: FEGla F FIq 78 Of) GTTdT Bl FRIET BT T
P o] TP §IV Bl gSAT & Ol Yo IIARIOT 9IS off 7 o 8% off § §Id dNd
Tiewr & fafer geRar fasra @vs # fARaad &vd & SURIT @ FIVRT &Y fedr
BT [BH BRI I Yo T8 B TGS AT GST FHITY SHP T GV STPb]
gHYH SFld FHAT 486 BUNIT STTHITH @I WallEd @Y Ygdl/ g8l gl uv
WG 3T JHEY P [9%9 gY Ruifedl 7 HHem off &l §icll @ YHE HY A1 geic
ferar forerd a& da & T 3T [T SURYIT T7a179 § 977e€ 79 g leT S
arifia qvseft & HoaidRl (FBifadre)) f[Ae9EY vWe Gie g WA Yle 7 Gieer
e &¥bIel HIGHIIRTH 4 ST & &1/ §6& §15 Sl 7 dledl v gl glaee
AT f}IT) 1§ A GGIEY ol 98w Wd HAeY H HoideY & [Ha SV glage
ECTIIT| (1924—1936 T%F Hlcdl Hiasiea) dlad wF—od a9 [Fd (73— w0
YTVTGT [391)) Y §IY w@adar WaH @ @A &l 98Iy GRS oft 3 HIE d%
7% Wy & S wrfia quees! & Hondl & Gy w8/

o AT HUTH B Blfchel DSl Ud SATSIEG! AlCdH! Bl (TS HATHR BelgA
qTs DI ST} ol F8% Sl - Blfdboll 918 T Rgare fear o |

o  §7 1933-34 @ 3V Ui HEA HABNT & VU H HITITH EHgT TB
Bifder a5 FoTETS! FicH B 7 v g/ g9 gd gou & A G B AT
PHYd of| GOy BATPRI B FUF FF T Alecrall | EE eFifa sfla @ off
WYBIY 7 0§ AT FTHAT [HAT @ 3d IS B oflaT 9T Bl Srad @Rl 7
BTIPIYl 7 §9 &7 F T of forar/

o  FICH B ArSH FHIUT I8 dTell Yd g5 Pl YR WRDR o Sl e |
ggasl | g fBar| g0 AIcad! @ Fold S° Sk Uel WRGR A A Fefa
IR REqd fhar, S0 AlCd! & Fold debleld AR Igufd Aslgd #f &R,
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JHeRAT Sl Ofd SIRTEUf o Td IBIH Jad 915 Pl ANTRSD A< F=1d H
PRIAT AT AR T BOIR WY B JREPR A faetm |

o  THIUI% T SRFIT &G dcawiRa vy & qd d for@ Y @l & @
AT # 1§ TAHR & FATT T GBI B SFaeIBAT 8t &/ §E] BT
gEIbIerl & geadl @l QA A d@leaicd @ er—di9 @1 "aq §are Haid
SIaeIF & I dGHI [ 1399 & i@ 89 U7 &7 & §a-1I% & g7 *W
favg @1 sfagicT @ Id &/ forae @RoT 399 ST 8 ¥F T &/ e ded
dledl & G ff T VG & Y61/ AP @iied @ [AgTHl 7 Usd df 9 SIY T &1
781 faar siiv forel? go forar +ff at s/ &7 @ §-1IG & gABHY T GRFHHT
PV ol | dlE AT FIcHd! @ AH GY HA TEARIIT YT H GG gedd &
gre gidt & fored Erree, WYVl SIchiG, SIFIN], BITYY, oied7d &7 & FIaerd ured
giar &/ dlermlfaar favafdenary @ Slo PUNT BIYY & Y FAX aF HIAT ¥E
Tff| SficipT @ TN BTF SYST Word 7 WAFHY Sardd W e ded dIcdl Bl
geg WHH O &Y U T T H q &/ GO I YT 8G G &
eI TT JGRIY FIcH & Y3l g dICH] P [gTA P WEIHIX T HIETT BT [
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Aica! 1 wiaw iR wfdsy & [ica!

H AIca! ArSHl IR AICH! HATHRI UR L ACH! Bl T 91 TG & oy 981
TN B | 39D foy Wi STAvSH | Gfid Aed rdeHl % fieell & WEAnT |
YRA PI P AiRkGIID ERIER] AroEmDid [ 15 AU 2015 F URAGHT W)
fafdaq el e o |

9 gRANHT & d8d Alcal & g Refd 7 vfdsr w84 siegae 8k
At &1 Suvdr 918 TS iR AN uggell R fdaR #Rd 8U 9 91 WR AlCd!
BT A1fev | 39 uRaeT & dgd e fafafet wwrfed & 18 —
1— RGO &7 AeiRor—
AIYH FRJIT W@ F Wigd doic & $HH H ARl vd ™l R gAfdar 6|
IAD W IRASHAT Y FERID, TRIISIBRUT, GIFSAT Td BICHUTH! HEIDH

IR URIGHT FHaId R Al qA1 vy 7 wfy @+ 901 gura Afdaqdl a7

T4 AT AT | TP 918 I WUl Bl ffted fhar T 9Bl iR Alca! Ud S9d

PAPR IgAIT H & U1 DUI X8 €| §7 SUal § Y ®Y I BIURH, HYX,

SCIBIETG, DI, 3INRI, AcITS, Jolaeey, [hRISEE, Tel, gerEl, Sdl, TarerR,
g T e &9 gRAISHT § ‘Hich! S ue & ®U H FwIed b | g aRareT
A e BEHAT BT URIEor & A7 AP BATBRI & HIEvl, AlCH] AvSiorl B
JIeToT, ATBUT HATPRI & ARIHR Ud I Wk R fafde wfd g Aica!
BATBRI B DA & T AIEAHR & oTg yeAmaleral o1 HeiRor fdHar i |

2— AICH HATHRI BT Foeo—

W FAvSA B WY e U SFUGl H gAY HATBRI b FgAN | Alcd]
HATDBRI & FIETT BT ST Y fBar 3R T ST TR & IFD Yo Ruid & |
Her e fhar 1 g SR AV IFTell RAE | Ao SR |
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3— HICH qUSieral Bl Haeror—
W AEvSd & WY W AU SFURl M E dvsferl & WA |
AIca! Aueferdl & [T BT B Yo fHAT iR T e R T IHST g Rurd
@ | "o fhar T 8 3R U anrell RUlS | WS SR |

4— BT AICH HATDRI BT AIDHR—

Wl THvSH & WY HERId SfU UGl H &Hg dusferdl & AsdnT o
MDY ACH! BATDBRI BT FENDHR Bl BRI YH (HAT 3R el IR 8 I &
q1G 3NTell RIS | ST SRR | BIel el ¢ |

5— fafire @fiee Alca! daTaRl @ AT HEITHR—

T HEHR DR & FAeT B & g9y 9@ fog faRre dical & €M,
SHB! faRysar iR S9d g1 fhY T I Ud NS WR R Tfierer
BATBRI Bl FfEd fbar T g1 319 T gola3ey, scleldle Hale! Ud 3ANRI &

UG HATDRI Bl AR DR & FHel [bar Tar| 71 DVD Hel ™ 5—

Sr Name of DVD

1 ICH-SWARG ALLD-1
2 ICH-SWARG ALLD-2
3 ICH-SWARG ALLD-4
4 ICH-SWARG ALLD-5

6— AUSC UgEl B WY g a9 —
gg A el dadt SAEEIE, SFRI, UielMid iR od|ygR @Rr afe
UGl H B T 8 | BIEl Hel| © ISl 918 H WSl SIRATT |
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